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Captivating, Challenging, Courageous

and Completely Charming!

Camilla Chance
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Camilla Chance's life has been one of

adventure, profound insights, and creativity.

She has been everywhere, from being presented

to the Queen to thriving in the Australian

Outback. Her network of friends' hail from all

over the world – from her publisher inTahiti,

assistants, and friends in the United States to

translators in Peru and Germany

She was born in 1940 and lived in London

until her family moved to Australia afterWorld

War II. She was remarkably close to her

grandparents, especially her grandfather, whose

first language was Russian and spoken in their

home. He had been an adviser to the Czar of

Russia. Unlike her parents, her grandparents

encouraged her creativity.
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3. The three ages of woman

2. Camilla Chance

1. A Young Camilla Reading

In a recent interview with ManyBooks.net,

she stated, "At the age of four-and-a-half, as

soon as I could read and write, before I went

to school, I announced, "I want to write

books when I grow up," and I never stopped

saying it.”

When she was 18, her first novel was

accepted by a then-large publishing company

for publication. Although her father forced

her to withdraw from this contract as she

was still legally his "property" until she was

21, the writing bug never left her. She

graduated in Arts from Melbourne

University. At age 22, she became a member

of the Baha'i faith, and its spiritualism and

acceptance have influenced her subsequent

writing as well.



Camilla wrote and translated lyrics for an international performing groupThe (original)

Kuban Cossacks. She taught high school and was well-loved – her students cut classes to

see her off to London. She was an editor for Faber & Faber Publishers in London, while

her husband was completing his surgery training. Upon returning to Australia, she wrote

book reviews for two prestigious Australian newspapers -The Age andThe Australian. She

married a holocaust survivor and is a mother and grandmother.

One of Camilla's most significant achievements has been as an advocate for Australia's

Indigenous peoples. In part, this is the Baha'i faith's belief in unity and primarily because

of her extraordinary 27-year friendship with Banjo Clarke.

Banjo Clarke's life and teaching were the core of her best-selling Australian book,Wisdom

Man. Camilla took the highlights of her friendship with Banjo. She created a book that

was an instant bestseller in Australia, and in its second edition, won the American

USABookNews.com Award for best multicultural work. It also gained Honorable Mention

at the London Book Festival. Its French translation, Un Homme de Sagesse, was featured

at the Paris Book Fair.

Camilla was the first non-Aboriginal to receive the prestigious Unsung Hero Award from

Aboriginal people for her dedicated friendship and work for them "behind the scenes."

In 2018, Melissa & Kasho was published. It is a young adult novel set in the transition

period of 1959. It's a fantasy, love story, with a heavy dose of rock and roll, taking place in

Florence, Italy.

CAMILLA CHANCE & 2 FRIENDS
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“While it is set in 1959, I wanted to be certain that the book spoke to young adult

and new adult readers today. There are some disturbing scenes – attempted rape,

bullying, animal abuse – that will discomfort some readers, but may also spark

serious conversation,” Ms. Chance told us. “I experienced many of these problems

as a young woman, and I’ve observed that even today, they still exist. They won’t go

away unless we can discuss them and learn to diffuse them.”

CAMILLA, CAN YOU TELL US WHAT LITERARY PILGRIMAGES YOU HAVE GONE ON?

None on purpose, but in Florence, Italy, I slept for a year in a room where Dante

Alighieri sought shelter from his enemies. I had just asked for, and got, his Divine

Comedy as a prize from school, so you can gather that it meant a lot to me. And I

went with a group, Summer Literary Seminars, from Montreal and Quebec, to St.

Petersburg, Russia, where I made contact with my only cousin who survived the

slaughter of the court aristocracy by first the Bolsheviks and later Stalin. My

cousin’s husband was descended from Pushkin, and their daughter took me to the

site of Pushkin’s famous and tragic duel. Also, the others from Summer Literary

Seminars spent a day following in Dostoyevsky’s tracks, mainly looking at the

settings for Crime and Punishment, but I had a broken leg and couldn’t go.



“HAVE ANY BOOKS EVER MADE YOU CRY?

No books that I remember have made me cry, but a description in a book called

Enduring Love, by Ian McEwan, of a man hanging on to the rope of a balloon

when everyone else had let go is haunting. A child is cowering in the basket of

the balloon, and the man is trying to save him. But when the others let go the

man is swept up in the air and hangs on and hangs on but at last slides down the

rope and falls to his death. The child survives.

HAVE YOU EVER GOTTEN READER’S BLOCK?

No – I’m a reading addict. If I start reading anything I can’t stop. I often

deprive myself of reading so I can get other things done.

IF YOU COULD TELL YOUR YOUNGER WRITING-SELF ANYTHING, WHAT WOULD IT

BE?

Trust your intuition, and don’t let others tell you what to do.

WHAT AUTHORS DID YOU DISLIKE AT FIRST BUT GREW INTO?

As a child, I was not allowed to read another book until I had read all the books

in my bookshelves. Therefore, to get another book, I had to read a huge number

of horrific books with horrific illustrations which the adults had put in my

shelves. They were Dickens adapted for children. They formed the basis of

many nightmares. But when I grew up, I found that Dickens’ genuine writing

style was beautiful.

WHAT WAS AN EARLY EXPERIENCE WHERE YOU LEARNED THAT LANGUAGE HAD

POWER?

This question is really more relevant to when, as an adult, I was in the spiritual

realm for five years (these days it would probably be called a prolonged near-

death experience). During this time, I was aware that every word had enormous

power, and, if one word too many were spoken, the power diminished.

s c r i b e s h o u s e8 s c r i b e s h o u s e8



9s c r i b e s h o u s e 9s c r i b e s h o u s e

WHAT’S YOUR NEXT BOOK ABOUT AND WHEN IS IT COMING OUT?

I am writing a memoir,Warrumyea: The Left-HandedWoman and I

also plan to write a book documenting the effect thatWisdom Man

has had on people.

WHAT EXPECTATIONS DO YOU HAVE FOR YOUR VARIOUS BOOKS?

I would like my books to go all over the world and do great good.

When I was aged five, and could read and write, I said over and over

that I wanted to write books when I grew up. And I meant fiction, a

different fiction from what I was given to read. I wanted to make the

world better, I wanted to serve God. Easy to do this straight out in a

sermon, or in essays. Very difficult, I believed, to do it in good

literature, which MUST NOT PREACH. But I was determined to

solve the problem of changing the world for the better through good

literature.

It has been done before. Abraham Lincoln said to Harriet Beecher

Stowe, author of UncleTom’s Cabin, “Are you the little woman who

caused this great war?” The war to free slaves. And Elizabeth Barrett

Browning’s poem,The Cry of the Children, stopped children from

being sent down the mines.

If done well, stories have a deeper effect on the brain and memory

than essays. I have written a lot of essays, but I wanted to solve the

problem of writing good literature that also got my message across,

obviously without preaching, because good literature does not preach.



Friends thought this was a waste of time, because why not just write essays? The painter Cézanne

wanted to solve the problem of conveying depth in paintings without using shadows. I can imagine

his friends saying, “Why bother? Why not just paint shadows?” But that was the problem Cézanne

felt himself born to solve, with the result that he became arguably the father of modern cubism.

When I announced at the age of five that I wanted to write books when I grew up, it was like a red

rag to a bull to my conservative father. He said, “There are too many books in the world, and no

daughter of mine is going to add to them. And you will never be able to write anything that will

interest anyone but yourself, so it’s extremely selfish of you to waste all our time trying.” Of course,

my teachers at school disagreed with him, but what my father said counted more with me.

At the age of eighteen I proved him wrong. Although I was extremely innocent, I was a good

listener, and I produced a book that two top British publishers, Faber & Faber and Hutchinson’s,

were fighting over. My father forced me to withdraw the book one month before due publication

date, and the situation was so nightmarish, with notes being posted under my bedroom door, that

from then on, I could write poems and essays and short stories, but every time I thought “novel” I

froze. It took me fifty-nine years of struggle every day before I succeeded in writing one.

WHAT KIND OF RESEARCH DO YOU DO, AND HOW LONG DO YOU SPEND RESEARCHING BEFORE

BEGINNING A BOOK?

At age fourteen, I wrote a novel set during the French Revolution which reads as if it were written

by an adult. It was impeccably researched, but the research only took a few weeks. I sent it to an

Australian educational publishing company, the owner of which called me in and said there was no

demand in Australia for books set during the French Revolution, but she would like to take me on

as a member of her staff, and have me write a book of Aboriginal legends. I said, “I can’t!” because

I assumed she wanted me to travel among Aboriginal tribes, spend years gaining their confidence,

and have the cheek to record their oral traditions. I was only a child – how could I? Now I believe

she was impressed by my research, and by the fact that I wore it lightly. She would have wanted me

to research documents by early white Australian settlers, and collect together the legends they

recorded. ForWisdom Man, I spent years researching everything Banjo said, with the result that

he got a medal that was due to him.
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WHAT’S THE MOST DIFFICULT THING ABOUT WRITING CHARACTERS FROM THE OPPOSITE SEX?

When I was growing up, men did not speak in front of a woman the way they spoke

among themselves. The most difficult thing was in trying to get men to treat me as

another man, so I would know how they talked. My attempts to bring about that situation

shocked my peers – both women and men.

HAVE YOU READ ANYTHING THAT MADE YOU THINK DIFFERENTLY ABOUT FICTION?

I am a member of Oprah’s book club, which recently circulated these words:

“Neuroscientists and social psychologists have discovered that, when we become engrossed

in a work of fiction, we don’t just read – we rewrite our brain’s neural map. We enfold the

characters’ experiences into our own. We increase our powers of empathy. We connect so

deeply that we emerge from the experience as new people, more fully human, more

sublimely whole.”

Of course, I knew this, but it is useful information to offer to people who devalue fiction.

WHAT IS YOUR FAVORITE CHILDHOOD BOOK?

Ferdinand the Bull. He liked smelling the flowers in the ladies’ hats and was not bad-

tempered.

IF YOU HAD TO DO SOMETHING DIFFERENTLY AS A CHILD OR TEENAGER TO BECOME A BETTER

WRITER AS AN ADULT, WHAT WOULD YOU DO?

I would not allow my parents or my husband to keep me in cotton wool. I would have

continued to write lyrics for the Kuban Cossacks after my husband tried to split us up, and

I would have accepted the job as governess to a circus that my husband didn’t want me to

have. Upon leaving Melbourne University, I would have become an actor with theTin

Alley Players.
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How long on average does it take you to write a book?

Wisdom Man took twenty-seven years, because in Aboriginal culture it is extremely rude to ask

questions. You have to prove yourself worthy by being a good listener, and you have to wait

until the person feels ready to tell you a fact.

Melissa and Kasho took fourteen years. But that book was part of the fifty-nine years of

struggle, during which I produced a number of novels that did not meet my standards.

The novel I wrote when I was eighteen, which my father made me withdraw from Hutchinson’s,

took three months.

Red Horizon, the novel I wrote at fourteen, set during the French Revolution, took a year.

Do you believe in writer’s block?

You’re joking! I had writer’s block for fifty-nine years! I wrote lyrics and poems, I wrote book

reviews for two prestigious newspapers, I edited books for Faber & Faber, publishers, in

London, I wrote many articles for magazines, but every day I tried to write a novel! And

immediately my style would become secretive, fearful and obscure, because my parents had seen

things in my novel written aged eighteen that simply weren’t there!

At present, Camilla is busily sitting out the COVID 19 virus at home in Broken Head, New

SouthWales Australia with her husband. She is working on her memoirWarrumyea: The Left-

HandedWoman, compiling a companion piece toWisdom Man. She is also working with

translators turning Melissa & Kasho into Italian and French editions. And also, during the

height of COVID, she and two co-authors turned Melissa & Kasho into an original screenplay,

Evasione (Escape) which has been entered into several screenwriting contests and presented to

producers.



Camilla Chance and
theWisdom Man of Australia

When Henry James 'Banjo' Clarke passed away on 14

March 2000, his championing of unity, his all-

encompassing love for all peoples regardless of race

and social standing, his great spirituality and

outstanding stewardship of the land, the goodness he

saw in all people despite a lifetime of tragedy and

racial discrimination, inspired thousands of people to

attend what had become almost a state funeral for a

revered Aboriginal Elder.

Banjo Clarke,Wisdom Man of Australia
In 1975, while recovering from a recurring bout of

pneumonia, contracted due to his work in the basalt

mines, Banjo received a hospital visit from Camilla

Chance. That meeting would ultimately lead to a deep

and profound friendship between this Aboriginal man

and a woman with a "blue blood" pedigree.
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theWisdom Man of Australia
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One of the many translations of
Wisdom Man which was festured

at the Paris Book Fair

4. UN HOMME DE
SAGASSE

Biographer and friend, Camilla
Chance is the first Non Ab-
original person to win the
presitgious friend award.

3. CAMILLA
CHANCE

Aborignal Elder and
inspiration for the best selling

book that has touched
millions throughout the world

2. BANJO CLARKE

Award winning Best Selling
Asutralian book of the 27
year conversation between
Banjo Clarke and Camilla

Chance

1.WISDOM MAN

A few years later, Banjo asked Camilla Chance to help him record the story of his life, in secret, so

that he could not be swayed by outside influences. It was to become a testament to his beliefs and a

cry to his people to hold onto their own beautiful culture, and to humanity to fully embrace their

spiritual reality and nurture their own goodness. The result was a 27-year collaboration that was

published by Penguin in 2003 and re-launched in 2005, asWisdom Man: Banjo Clarke, as told to

Camilla Chance.

The book received critical acclaim and coverage in various media, was a bestseller in Australia and

has been translated into several languages. A documentary on Banjo Clarke's life was produced by

ABC (Australian Broadcasting Corporation) and its author, Camilla Chance has given talks on

Banjo Clarke's life, philosophy and beliefs in several countries and on the internet. Camilla Chance

is a Baha'i, a faith that Banjo Clarke later embraced as his own, believing that it most clearly

paralleled his own Aboriginal beliefs and held the greatest hope for the future.
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Beyond the Didgeridoo, the Nulla-Nulla and the Dreamtime

This book is not for the faint of heart. Recorded faithfully in Banjo Clarke's own words, he details not

only his own life (made difficult by the very fact that he was Aboriginal), his battle with alcoholism and

his various occupations in order to prevent starvation from affecting his family, but that of his ancestors

as well – a history of bloodshed, massacre, dispossession, deep-seated racial attitudes and shocking

inequalities.

He talks poignantly about his people – both the "Old Ones" who transmitted their culture to him, and

those who have lost their identity, their culture and their spiritual bearings as a result of exterminating

government programs – known as the Stolen Generations. However, there is never a trace of self-pity or

righteous anger towards the oppressors of his people, only a sadness and puzzlement as to why all

peoples cannot live as one.

Banjo's storytelling skills are superb and he provides fascinating insights into the Australian Aboriginal

mind and the highly-evolved spiritual values that sustain his culture, which believes that there is

effectively no separation between the spirit world and the material world: great respect must be

accorded to both.Woven into his stories are birds of omen, animals carrying blessings, whispering trees

and an acute understanding of dream symbols.

The power of the human spirit and of the natural world around him come alive in a most unsettling

way - readers clearly glimpse the "Dreamtime Land" that he and his people embrace, and feel the

throbbing of the spirit world in his words. Truth here is infinitely stranger than fiction, and far more

fascinating. The past, present and future are all in the 'now' according to Aboriginal belief – in short, a

cornerstone of quantum physics. There is a constant mystical conversation going on between these two

worlds, one that humanity would do well to initiate itself to in its own off-kilter universe.
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The Power of Love and Inclusiveness

Banjo Clarke's life spanned nearly the entire 20th century, and there wasn't
much that he did not experience of its tumultuous history. This Aboriginal
man, despite his many life challenges, radiated love and compassion for all who
crossed his path. He has been compared to Nelson Mandela: both men
emerged from the darkness of their lives shining with forgiveness and
inclusiveness. That one acquired more fame does not mean that the other was
any less transformative in his contacts with people and his environment.
Banjo Clarke opened his home to the dispossessed and the suffering at all
times, and was as much friend to the street person as he was to eminent
people, like Malcolm Fraser, Prime Minister from 1975-1983, who often
sought Banjo's wise counsel on various issues and concerns. However, Banjo
stated "I am not a politician, just a man of nature.White children come to the
bush and I tell them stories about the bush. I tell them about the spirits of the
forest that are still there and about the Dreamtime Land."
Review of “Wisdom Man” and “Un homme de sagesse” by Sylvie Nantais that has appeared in

magazines in both French and English.
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Between Killarney and Koroit
There runs the Princes Highway
And many men have loitered there

Upon a long-gone-by day.
Each rabbit hole was storage space
For swagman, tramp or Gypsy,

And if the bottles’ corks came loose
They made the rabbits tipsy.

Men picked potatoes in the fields
And slept below the pine trees.

Good workers, they slept on the job!
Another sip of wine, please.

By wine, I mean the wind at night
That brings back long-gone-by days …
If homes are castles, these men were

The Princes of the Highways.
And now a man feels like a king
Upon the thing they use now.

He grandly guides the great machine –
A man can hardly lose, now.

But still, some pickers pick by hand,
Though few and far between, now.

So cheer the wanderers, clap your hands,
And think of what has been, now.

Camilla
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Prologo

KASHO, giugno 1958

Mi fa un po' ridere riflettere su mia madre e mio padre, che hanno cercato di
controllare ogni aspetto della mia vita, mandandomi in questa scuola italiana di
perfezionamento, dove pensavano che mi sarei trasformata in una figlia
presentabile per i figli dei loro, accuratamente scelti, amici dell'alta società.
Fino a quel giorno di settembre del 1957, quando lasciai l'Australia, mi ero
sentita sorvegliata dai miei genitori e dalla loro cerchia sociale su una terra
piatta e piena di insetti fuori da casa nostra, finché non iniziai a sentire che il
mondo intero era piatto.

Ma tutto è cambiato da quando sono venuta a Firenze, persino la mia
mancanza di Kim, il mio amato fratello. Mi sento sollevata qui grazie a Kasho
dal suo cuore così magico, grazie ai miei amici e a ciò che sto vivendo.

Comincio il mio raconto dopo essere stata tre mesi in questa scuola. È
passata una settimana da quando mi sono trasferita dalla mia prima camera
da letto alla torretta che, con le sue pareti austere e spoglie di piante,
assomiglia ad una prigione dall'esterno, ma in realtà, è il posto che mi ha reso
libera.
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CAMILLACHANCE’S BOOKS HAVE BEEN
IN BOOK STORES, BOOK FAIRSAND EVEN
ONLINE EVENTSALLOVER THEWORLD !
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SECTION

Suspendisse et leo vel elit ullamcorper
gravida. Proin tempor, ligula ut
tincidunt tempor, mauris nibh feugiat
odio, nec tincidunt erat orci dictum
purus. Etiam luctus odio. Aliquam
adipiscing urna a felis. Quisque sed
elit in eros aliquet ultrices. Donec at
sem. Vestibulum cursus. Integer dolor.
Vestibulum sit amet sem nec augue
fermentum consectetuer. Integer justo.

THE WHITE
TITLE
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In sem ipsum, faucibus
quis, varius tristique,
porta eget, lorem.
Curabitur hendrerit diam
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Camilla
Chance

MAGAZINE


